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This Education Resource is produced in association with the exhibition Spot the Dog: canine
companions in art presented by Carrick Hill, Adelaide from 8 March – 30 June 2017.
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ABOUT THIS EDUCATION RESOURCE
This resource will provide information on the following:
- a history of dogs in art that will contextualise the exhibition
- how students may explore the themes of the exhibition
- a list of questions and exercises designed to challenge students’ engagement with the
work on display
Year Level
This resource is designed to be used in conjunction with a visit to Carrick Hill for students
in upper primary and lower secondary students. It has been designed to correspond with
the Australian Curriculum standards for Year 5 Band and above¹. Students will
experience artworks from a range of cultures, times and locations. They explore the arts of
Aboriginal and Torres Strait Islander Peoples and of the Asia region and learn that they
are used for different purposes.
Sections 4, 5 and 6 of this resource motivate student engagement with the work in the
exhibition. Specifically it targets students of the following year levels and requires them
to:
Years 5-7
•
•
Years 8-9
•
•

Encourages students to identify features in artworks
Consider questions that require them to explore mediums, subject matter
(for example dog breeds) and cultural symbolism
Distinguish particular features of the exhibition such as themes
Use art language to identify detail, content and techniques within the
objects and discerns personal preferences.

Learning Connections
The material presented in this resource is designed to extend students’ awareness of
visual conventions, materials and techniques used in the creation of artworks. Teachers
are encouraged to motivate students to identify ideas and symbols used by artists from a
range of time periods and cultures.
Engaging with this exhibition involves critical thinking, developing skills in visual
analysis and aesthetic knowledge and broader understanding about arts practices. It also
involves developing informed opinions about art works and learning to communicate
these opinions effectively to others.
From such insights students will gain confidence in applying ideas and methodologies
within their own creative work.

¹Australian Curriculum, http://www.australiancurriculum.edu.au/the-arts/visual-arts/curriculum/f-10?layout=1 Accessed 27 October 2016.
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ABOUTTHISEXHIBITION
This exhibition is the last of a series that has celebrated 30 years of Carrick Hill being open
to the public.
The Carrick Hill Connection
Dogs play an important part in the story of Carrick Hill. The Haywards were true dog
lovers; Bill bred Jack Russell Terriers at his Port Noarlunga property, while the couple’s
two Great Danes (Woodley and Witchet) were captured in pastels by Ivor Hele. These two
portraits will form the basis of the exhibition.
Art Collections
Spot the Dog is a survey of dogs in art from South Australian collections. Outside of
Carrick Hill, objects have been sourced from:
The Art Gallery of South Australia
The David Roche Foundation
Rare Books & Special Collections, The University of Adelaide
The State Library of South Australia
The National Railway Museum
The Hindmarsh Fire & Folk Museum, as well as private collectors in the state.
Dogs and art
Depictions of dogs in western art extend back as far as cave drawings thousands of years
old. Their representation in art became more elaborate as the relationship between human
and canine developed. While dogs became companions, just like the ox or the sheep they
had a use and as such, over time have been depicted ‘at work’. During the Middle Ages,
dogs were usually depicted in hunting scenes, which were popular, as well as the
companion of the shepherd in religious scenes. Their inclusion in these scenes tells us
today how important they were to daily life, performing a function while also serving as a
source of companionship.

Fido;

plural noun: Fidos
a generic name for a pet
dog.
Origin:
from Latin fidō ‘I trust’.

Arthur DEVIS, Britain 1712 – 1787, Portrait of a lady with a dog,
c.1755, oil on canvas
Collection of the Art Gallery of South Australia,
Adelaide, Gift of Dorothy Spry 2002
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By the fifteenth century the role of the dog would change again, as can be seen in their depiction in
art. Their role in society was no longer purely functional as a working animal. As individual breeds
evolved, dogs began to be reared as pets and were kept by the upper classes and nobility. Like
everything during the Renaissance period, dogs became symbolic in art. They came to be
associated with loyalty, fidelity, protection and love.
Dogs may be found across all art forms and genres. With the rise of portraiture, a small dog
commonly featured on the lap of a noblewoman or a hound beside his master. Dogs became status
symbols in the same vein as jewellery or fine clothes. By this time dogs were brought inside the
house and were considered a member of the family as we do today.

Portraits of dogs began as a
tradition around the 17th century
and has been an enduring genre in
art even today. Dog portraiture has
evolved from imagery of hunting
hounds to the pampered spaniel,
even in the Victorian era to include
scenes of dogs at play. It was under
the reign of Queen Victoria, a dog
lover herself, that dog breeding
became more selective. Artists
began to specialise in dog
portraiture, such as Maud Earl, an
artist who painted several of Queen
Victoria’s own prized dogs.
Arthur WARDLE, Britain 1864 – 1949, Fox terriers ‘wait and see’,
1913, oil on canvas
Collection of the David Roche Foundation, Adelaide

The rise of photography as a
medium in the nineteenth century
did not neglect to include dogs: in
fact, dogs were one of its earliest
subjects. The overwhelming
popularity of dog portraiture at
the time lent itself to photography,
and there is an abundance of
canine photographs in existence by
professional and amateur
photographers alike. The
photographs on display in the
exhibition highlight the similarities
between the photographs taken of
early South Australian life and the
contemporary smart phone culture
– in both instances dogs are a
popular subject.
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Tom STOWARD, Australia, 1874 – 1941, His master's voice,
c.1900-10, Adelaide, carbon photograph
Collection of the Art Gallery of South Australia, Adelaide
Gift of David de Bequest through the Art Gallery of South
Australia Foundation 2013

Spot the Dog: canine companions in art Education Resource

Dogs do not belong to a particular genre of art. Rather, they appear in art across a range of
historical periods and across all cultures. Students will also discover the significance of the
dog in non-western cultures: how indigenous artists represent the dog as well as Asian art.
Dogs have been in Australia for thousands of years. The dingo has evolved from dogs who
travelled to Australia with Asian fisherman and traders at least 4000 years ago. Like dogs
in western culture, dingoes became regarded as a guardian by many indigenous cultures,
warning against evil powers. It is little surprise that their image became incorporated into
indigenous art forms, often depicted as dreamtime guardian characters. On the other hand,
some aboriginal cultures associate wild and rebellious characteristics with the dingo, who
in these cases is depicted as a ‘trickster’. It is clear that dingoes became important to
indigenous cultures just as dogs were across the world.

Wally PWERLE, Australia, c.1960-, Alyawarre people, Northern Territory, DOG
Ngkawenyerre, Utopia, Northern Territory, 1992
synthetic polymer paint on carved wood
Collection of the Art Gallery of South Australia, Adelaide
Moët & Chandon Art Acquisition Fund 1992
Reproduced courtesy of the estate
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MEET THE DOGS
Before students visit the exhibition, the following information will provide them with an
understanding about some of the dogs featured. Here they are placed within their historical
context in order for students to gain a broader understanding of the relationship between dogs
and humans over time and across cultures.
Some of the themes they explore are listed here and will be useful in Sections 5 and 6.

Ivor Henry Thomas HELE
Australia 1912-1993
Woodley, 1955
red, black and white pastel on paper
Collection of the Carrick Hill Trust, Adelaide
Hayward Bequest

Ivor Henry Thomas HELE
Australia 1912-1993
Witchet, 1964
red, black and white pastel on paper
Collection of the Carrick Hill Trust, Adelaide
Hayward Bequest

Carrick Hill’s dogs: Woodley and Witchet
Woodley and Witchet (otherwise known as Widgie) lived at Carrick Hill during the 1950s and
60s. The two dogs owned by Sir Edward and Lady Hayward were amongst several Great
Danes that were owned by the couple throughout their lives.
These two dogs were well known to anyone who visited Carrick Hill. They lived inside the
house and would greet guests at the door. What is more, they were very well trained and
would even take ladies handbags and place them in the coat room!
It is clear that the Haywards loved these dogs very much. A local artist and friend of the
Haywards, Ivor Hele, sketched their portraits that today commemorate the presence of the
dogs in the house.
Themes: pet, companion, history
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Dogs at play
Queen Victoria was a dog lover and during her lifetime owned a variety of dogs that included
terriers, spaniels, greyhounds and collies. Her animals were well known throughout the
kingdom through the paintings by Sir Edward Landseer, who would paint sensitive portraits
of the Queen’s dogs. Dog breeding became more refined and in the 1850s the first dog show
was held.
During this time painters began to specialise in animal portraiture, and many wealthy patrons
had their dog’s portraits painted. While many of these paintings show dogs on the hunt or as a
fine example of their breed, many jovial pictures were done of dogs at play. Maud Earle, a
British artist who specialised in dogs, had a particular talent for this genre of painting. Her
Smooth coat fox terrier portrays a sturdy terrier playing out of doors, perhaps with his eye on a
field mouse. These pictures were highly desirable, and could even be compared with the
lovable dog snaps we see on social media today.
Themes: dog breeds, history, artist

Maud EARL
Britain and United States 1864 - 1943
Smooth coat fox terrier, c. 1900
oil on canvas
Collection of the David Roche Foundation, Adelaide
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The Indigenous dog
This is one of the earliest depictions of the Dingo by Europeans. This watercolour was made
by Charles Lesueur, a French artist who visited Australia in 1801. this first Europeans to arrive
in Australia found the landscape, the plants, the climate and animals understandably all very
strange. It came to be known as the Antipodes, meaning upside down. They thought that the
reason everything must be the opposite as at home was because Australia was so far away
from Europe.
The dingo must have been a strange sight to Lesueur. The Europeans would have been
surprised to see a dog, but it looked different than the dogs at home. Europeans often tried to
draw things in Australia in a similar way to their European equivalent, but being so different,
they looked strange. Lesueur’s dingo is a good example of this: the dingo looks more like a fox
than a dingo, because Lesueur simply didn’t know how to draw a dingo.
Themes: history, native animals, Indigenous art

Charles Alexander LESUEUR
French, 1778 - 1846
Dingo (canls lupis dingo), c. 1802
watercolour and ink on paper
Museum d’histolre naturelle, Le Havre
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The family dog
Today dogs are considered another member of the family, and it seems in South Australia
they have always had a spot at the dinner table. In the exhibition you will see a collage of early
South Australian photographs depicting dogs. These are a series of portraits, as the sole
subject or with their owner. What is clear from these pictures if that even in the 19th century,
dogs in South Australia were cherished and considered park of the family.
This picture by David Moore shows children at home in rural South Australia playing
amongst the hay bales. Their family dog, a Border Collie, plays with them.
Themes: family, portraiture, South Australian history, dog breeds

David MOORE
Australia 1927 - 2003
Outback children, South Australia, 1963
gelatin-silver photograph
Collection of the Art Gallery of South Australia, gift of the artist 1980
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Find out more about dogs in art
Carrick Hill provides information on the artist Ivor Hele and his work relating to
Carrick Hill: http://www.carrickhill.sa.gov.au/the-story/artworks/Australianartists/ivor-hele
William Secord, Dog Painting, 1840-1940: a social history of the dog in art, including an
important historical overview from earliest times to 1840 when pure-bred dogs became
popular, Antique Collectors Club, England. Available at the State Library of South
Australia.
The Nationals Portrait Gallery, Canberra 2016 exhibition The Popular Pet Show (4
November – 13 March 2017, catalogue available.
Youtube videos
Christina Croft is a British author who has published a book titled Queen Victoria’s
creatures
https://www.youtube.com/watch?v=a6hmuBuOsEE
William Wegman is an American photographer who is best known for his work with
Weimaraner dogs. See a short film by Wegman, The Hardly Boys:
https://www.youtube.com/watch?v=lqixlag9bR0
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KEYS FOR LOOKING
Ask students to address the following visual keys and give a work in the exhibition as an
example where the artist has successfully achieved one of the following:
Light: Where is the light coming from? Is it natural or artificial? Is there any reflected
light? Is it bright or dull?
Colour: What kind of colours has the artist used? Do some kinds of colours dominate?
Does it look as if the artist has given some thought to where different areas of colour are
placed? To answer this question focus on a particular colour in the picture. Is this colour
concentrated in one area or is it ‘scattered’ within the composition. Are they cool or warm
colours or a combination? Do you think the artist intended the colours to work in this
way? If so, why?
Patterns: Patterns are often used by artists to build visual energy. Items in a picture may
have decorative patterns as part of their surfaces. The artist will sometimes repeat marks,
lines, shapes, colours or brush marks to create patterning. Look at a few works in the
exhibition from this perspective.
Composition: How is everything arranged or placed within the picture? Does it look as if
the artist has given some thought about where different things are placed? Sometimes
artists organise compositions as a kind of conversation between the foreground and back
ground. In these situations, the artist will use compositional devices such as angles and
lines to lead the eye from one section to the other.
Materials: What types of materials has the artist used to create this object? For example,
is it paint, fabric, digital, porcelain, marble, silver, pencil or a combination? Consider why
the artist chose to use this material to create the artwork.
Proportion: You will usually know if things are ‘in proportion’. If they are not, they might
look ‘out of proportion’ or even distorted. Some artists ‘lose a sense of proportion’
because of errors in observation of lack of drawing skills. Can you find an example in the
exhibition?
Lines and shapes: Artists understand the power of lines and shapes to create interest and
to control the way a picture is viewed. One visual device often used is to crop or show
only part of a shape (such as the side of a building) to engage the viewer’s imagination
about the ‘missing’ bits.
Space and spatial depth: The artist has used shading to create illusions of things being
solid. The artist has also used a visual system called perspective to increase the spatial
depth of the picture. Find out what this term means and see if you can find examples of
this system at work in this exhibition.
Viewpoint: Imagine you are standing or sitting in the picture. This will give you some
idea of how the artist has ‘placed’ you –whether you like it or not.
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Tilt ups: When modern artists one hundred years ago experimented with new ways
of representing reality they took a liking to a visual device which involved
imaginatively tipping or tilting up the surface on which objects were placed. This
might be the floor or a table top. This encouraged the viewer to feel as if they were
looking into rather than at the subject. It was a way of getting the viewer to feel more
involved with the image. It could also mean that you get see what’s inside things like
bowls and vases without losing their ‘outside’ appearance.
Mood: Some artists create interpretations not copies of reality. In expressing feelings
about subjects they intentionally or otherwise create moods which speak directly to
the viewer. The way (see style) the artist chooses to interpret subjects usually decides
the overall mood of the work. It remains a personal thing. You may get a sense of a
particular mood the artist never intended. Do any of the pictures have a particular
mood?
Style: Art works are often classifies according to style. To say that art is in a realist of
Post – Impressionist or Modernist style is only useful to a degree. It doesn’t say what
makes the art special or distinctive. However, when analysing or discussing
individual works it is very useful to think about style as being the sum of all the
various features and visual elements working together. We can talk about art for
example as using a lot of realism, but would you say it is realistic? Other work may
be described as expressive. But what do these terms really mean? Sometimes it is
better to talk about whats happening in a work rather than be worried too much
about labelling.
Technique: this is a board term that covers the different methods the artist uses
when working with an art medium such as oil paint or pastel. It may include the
choice of support (stretched canvas or board), ground (base on which the pigment is
placed), preliminary drawing on the ground, underpainting, washing or staining,
indirect painting methods such as working from thin to thick layers of pigment or
applying glazes over pre-prepared surfaces, direct painting methods such as wet-inwet manipulation of pigment or working back such as wiping, scraping or
inscribing. The way the paint is applied in a painting (usually but not exclusively
with a brush) reveals much about the artist’s intentions. A lively or ‘worked’
painting surface or areas composed of multiple and visible brush (or other medium)
marks will usually build the visual energy of the picture. It may also help to define
the mood of a work. Some artists have a very distinctive and precise way of applying
thin layers of paint. It is a technique well suited to an artist who wants to retain the
freshness and detail of the preparatory drawing. Reproductions will not always
convey this information so check this out in the exhibition.
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ENGAGING STUDENTS
There is one common theme in all the work in this exhibition – dogs. Here they will
be the tool that engages students to think about various aspects of the art presented
in the exhibition.
These activities are suited for Years 5-9 in accordance with the Australian
Curriculum Standards
GET STARTED
The following tasks are designed to support/initiate structured viewing and
engagement for students in the exhibition. They can be undertaken in any order and
are suitable for individual and small group work. Implicit in some tasks is the idea
that students or groups will report findings and discuss works with others. Scribing
is not necessary to undertake these activities but some of these tasks could involve
scribing to support on-going post-visit work. Please remember to bring a pencil; no
ink based writing tools in the space.
First and last impressions
• What did you think about when you first came into the exhibition and looked
around?
• Was there any work in particular you wanted to look at or return to look at again?
Why do you think this happened?
• Is there any work in this exhibition that you think you will find hard to forget?
• Before leaving check out the exhibition one more time to see if theres an idea or
technique in a work that you could try when you get back to school.
Seeing dogs in an art historical context
• How many breeds can you identify in the exhibition?
• Why do you think the artist chose to depict that particular dog?
• Is there something interesting about the way the artist has crafted the dog that
tells you about it personality?
• Look at all the dogs in the exhibition. Is there a dog that is you favourite? Why?
• By considering the work in the exhibition, do you think a particular art style best
represents dogs?
Think about
• When you find yourself wanting to look at some works in particular do you think
it is because the image or subject is interest or is it because od the artists technique
or way of interpreting the subject?
• If disaster strikes and you could save only one work from this exhibition, which
one would you save and why?
Easy?
• Which work was the easiest and which work was the hardest to make – and why?
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Analysis and response (individual work/s)
Choose any work that attracts your attention and apply any or all of the following
questions.
• Are the visual qualities of this work appealing in any way?
• Can you see any kind of connection between this kind of art and others you know
about?
• What do you think this work is about or might be saying?
• Write a caption (extended wall label) for a selected work based on your own
personal response, feelings or interpretation.
• Has this given you an idea for something you could make as park of your art
studies?
• Select one work that appeals in some way and tell someone else you reasons for
your selection.
Analysis and response (the exhibition)
• Write a review of the exhibition which explores the links or relationships between
the works.
• Choose one of the themes suggested in the ‘Meet the Dogs’ section of this
education resource and review the exhibition from this perspective.
• Are there other themes (not identified in this resource) which could apply to this
selection of work?
• Write a press release for this exhibition
• Compare two or more works which appear to be exploring similar ideas in
different ways.
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POST-VISIT ACTIVITIES
Post exhibition activities often consist of sharing and analyzing information gathered
during the exhibition visit. This information might be:
• gathered on-site
• recorded individual and shared responses
findings from any research tasks
The following activities can be adapted for visit/post-visit use:

V I S U AL A RT S
Art making
Having viewed the exhibition check it out one more time to see if there’s an idea or
technique (in a work) that you could try when you get back to school or your studio.
Artists always consider the way their pictures work as compositions. Try producing some
images which deliberately use or manipulate compositional elements.
Compose a scene (drawing, painting, photograph) which deliberately uses visual devices
such as shapes or lines to link foreground and background.
Artists often use colour relationships as a means of organising and adding interest to
images. Try producing some images which deliberately explore relationships between
colours.
Try completing a painting of a dog sitting still which captures their character just before
they bound off.
Try producing a work which makes deliberate use of Modernist ideas and techniques.
How does a dog think? Consider making an art work (or taking a series of photographs)
based on a dog/cat’s viewpoint of the world.
Consider making an art work in which different periods of time exist –side by side to tell
a whole story (as in some indigenous artwork such as Tim Leura’s Wild Dingo Story).
This project could be ‘personalised’ by using archival family photographs as one source of
images.
Personal response/analysis of works
Select one work that appeals in some way and tell someone else your reasons for your
selection.
Write a review of the exhibition which explores the links or relationships between the
works. You might find the ‘Meet the Dogs’ themes in this Resource a useful starting point
for this.
Write or present a formal analysis of a selected work using aspects listed in ‘Keys for
looking’ in this Resource as a reference.
14
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Opinion
Can art really capture or express a dog’s personality? Or is it just in the mind of the artist
or the viewer? Debate with others within the context of a question (e.g. should we really
believe or trust what artists say?)
Artists find beauty in all kinds of things and places. In your opinion are all things equally
beautiful? Why is it that some people find certain things to be ugly?
Why do you think pictures of dogs are so popular?
If you were able to own one work from this exhibition –what would you choose?
Compare reasons for your choice with others.
Writing
Write a wall label text for one or more works in the exhibition using your personal
response as a starting point.
Write a short piece which imagines the thoughts and feelings occurring within the artist’s
mind as they worked on a particular artwork.
Write an audio script based on a conversation you have with a dog owner about why they
decided to commission their dog’s portrait.
Compare two works that explore or express the same or similar subjects in different ways.
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VISITING THE EXHIBITION
Booking a visit
• Bookings are required to guarantee scheduled entry to the exhibition.
• To book: Telephone 08 8433 1700 or curator.carrick@sa.gov.au.
All bookings will be confirmed by email with the supervising teacher.
When school groups visit, it is Carrick Hill’s policy that adequate adult supervision is
provided for children. For further information, please enquire when booking.
In the exhibition
• On arrival your group will be met and welcomed by a member of the venue staff
• If planning to divide the class into smaller research/ viewing groups organise these
before hand.
• Focus and task your class groups on arrival and outside the exhibition space. This is
the best time to distribute prepared activity sheets or the Get Started research activities
included in this Education Resource.
• Before groups disperse remind your students of gallery protocols ie;
• avoid touching any work, support stands or cabinets
• be aware of others using the space; speak quietly to each other and walk not
run in the space
• Involve students in both individual and group analysis and responses. Scribing is
optional but will be useful for on-site reporting and post-visit research.
• Encourage students to consider how individual works sit within one or more of the
themes.
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